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Ek nooi u graag uit na die HVP se jaarlikse Ekspo
wat oor die naweek van 28-30 November 2025 by
die Nuwe Hoop Skool (NHS) gaan plaasvind.

Ons, die Bestuurspan van die HVP, moedig u
weereens aan om asseblief u pragstukke, asook
alle ander artikels wat u vir wys-en-vertel,
uitdagings, projekte en/of enige ander items wat
u deur die jaar gemaak het, te hou en op die
Ekspo ten toon te stel.

We also, as is the custom, appeal to all members
and stakeholders, for your help, cooperation and
assistance with the building and growth of the
Expo. Without your corporation and support the
Expo cannot develop and prosper.

We encourage you to please contact any member
of the Management Team and indicate in which
way you can assist with the Expo.

There was a lot of positive feedback that the WAP
Year-End Function was held during daylight hours
last year, as well as requests to do so again. The
Year-End Function will therefore take place this
year on Sunday, 30 November 2025, after the
Expo at the NHS. We intend to present the
certificates to our winners during the event.

Ons sien uit daarna om u by die Ekspo te
verwelkom. Geniet die September uitgawe van
Die Tambotie.

Wood Carvers

This month we show an excellent example of
relief carving highlighting the different steps from
start to finish. Thank you, Andy Sutton for sharing
your project with us!

The first step is to select a design and to transfer
it onto the wood. After transferring the design
onto your wood of choice the next step is to cut
away the wood to form the ground. (Blue area)
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Photo 4 shows the completion of the decorative
frame after the outer background has been

Usually, one starts modelling from the outside
toward the inside thus freeing up the upper
elements. Because the rose is our focal point we removed:
chose to start modelling here to understand the

homework assignment:

By comparing photo 4 and 5 one can see how
texturing the background is used to make the

In photo 3 the outer leaves have been dropped carving more prominent:

behind the top leaves thus freeing them up. The
modelling of the rose and the leaves are now

completed:
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Photo 6 Finishing process:
Entire carving — Meranti dye
Background — Antique oak stain
Sealed — Woodoc 10:

Cabinetmakers’ / General Monthly

Meeting
12t July 2025
Dave Turner

As we can see in the last photograph the frame
must complement the carving:

Photo 7: The completed carving presented in a
matching frame — Andy Sutton

Derik Janse van Rensburg doing the opening and
thanking the “Behind the Scenes” contributors
We have been treated to some interesting
speakers this year during WAP/HWP meetings.
The month of July was no exception. Derik van
Rensburg, in his usual jovial, decisive manner
introduced the meeting. The picture shows Derik
thanking the ‘Behind the Scenes’ members for
their contributions to the Association. Noted at
this meeting were members who contribute to
the Library - Carl de Beer, the NHS Carport
Roedolf Smit, the Workshop Door Project - Ben
Bodenstein, and Tamboti — Corneel du Toit,
Willem Semmelink, and others who have
contributed in various ways. Derik also reminded
of the 2025 Wood and Craft Expo.

Starting Woodturning - Cost

Braam Burger concluded a talk that Jan Richter
began at an earlier meeting. His theme
throughout was ‘I would like to try woodturning
at home. How much do | need to spend?’
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Braam Burger with an example of a medium

sized lathe

The essential message was that it required more
than just a lathe, if we wished for an enjoyable
and effective turning experiences. The usual cost
would also include a lathe stand/workbench,
cutting and sharpening tools, and of course
wooden blanks to turn. Braam presented
examples and technical specifications from two
popular brands of lathes with entry level costs
ranging from about R5 000 to R9 000. Both these
examples were without a stand or workbench. He
cautioned against purchasing unsized lathe
models that may not give the enjoyment in
woodturning or inferior quality tools. that
generally do not retain a sharp cutting edge.

Kumiko

Nolte Smit presented a fascinating discussion of
‘Kumiko — Japanese woodwork that can be done
in the kitchen without nails’. Kumiko is a
traditional Japanese woodworking technique that
involves assembling crafted geometric patterns
from wooden pieces without nails, screws, or glue
with extraordinary precision.

The precision joinery requires high levels of
concentration and of delicate craftmanship.
Kumiko highlights the natural warmth of the
timber and allows its natural expansion and
contraction. Members were treated to an
exceptional demonstration of this intricate craft.

The joints are made using friction and geometric
precision to fine tolerances. Each small panel can
take hours, or days to complete. Kumiko can be

done on the kitchen table, hence its naming as a
‘Kitchen Art’.

Nolte Smit during his presentation

There are several Kumiko patterns. Here two
patterns are shown, often resembling natural
shapes.

Asanoha Pattern

(Hemp Leave)

Sakura Pattern

(Cherry Blossom)
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Nolte finishing an angled cut with a chisel using
his precision cut jigs on his workbench

Nolte listed the traditional tools to include a
Dozuki saw, hand plane, chisel, marking gauge
Kumiko jigs (used to guide angled cuts of 45,
22.5,...) angle blocks, and modern tools mini-saw
and callipers. Nolte is pictured on the previous
page at a final chiselling of a piece. His precision
cut jigs for differing angles are on the side of the
bench.

Nolte tapping in a finished piece

An example of this craft as the ends of each piece
are carefully cut to precise angles to make the

finished item.

An example of a neatly completed Kumiko Item
Show and Tell

There were two items: Douglas Lock brought a
wooden jewelry box and asked advice as to how
the side and top mouldings were made.

Horst Muller brought an ingenious item with a
wooden base and four small vertical steel bars.
The item was used for cracking pecan nut shells.

Willie Marnneweck’s picture frame won the
Cabinet Makers Challenge with Pieter Nel taking
second place. The artwork within the frames
added to the value of each item.

A lively auction produced active bidding for a
folding trestle bench and a Kumiko Kit donated by
Nolte Smit. We can assume that the Kumiko Kit
will produce hours of enjoyment and learning
skills for Bruce Carter.

The meeting ended with a good chat, and bun
with tasty braaied meat filling.
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Cabinetmakers’ Monthly Meeting
9th August 2025
Dave Turner

We were treated to an outstanding exhibition of

woodworking  craftmanship, coupled with
mathematical design ingenuity, and the pleasant
smile of Willie Marneweck at our Cabinetmakers
Meeting of 9™ August 2025. He took us through
his early thoughts, his design process, and finally
the experiences of constructing a working
wooden clock with a horizontal pendulum. These
demonstrated Willie’s patience and persistency
as each stage of the process evolved. He spoke of
the need for accuracy and systematic work as he
began thinking about each stage that was
subsequently to follow in each stage of the

building process.

The clock that Willie demonstrated had a
horizontal pendulum with four weighted,
wooden balls suspended by a sturdy wire below
the gearing mechanism. The design of the
pendulum posed an early challenge in
conceptualizing the clock mechanism. The
rotating motion, forward and back again,
established the time period for each swing of the
pendulum. The clock is driven by a weight located
on the side of the gearing mechanism. It is
necessary to keep the pendulum in motion.
Central to the operation of the clock is an escape
wheel, driven by the weight, and giving continued
momentum at the end of each stroke of the
pendulum.

A smiling Willie Marneweck in front of his

wooden pendulum clock that he built in 2024

Willie explained some of the mathematics in
designing the escape wheel, and the relationships
of each of the successive gear wheels to achieve
the hour and minute hand operation. The gear
ratio must be designed to turn the minute shaft
by one revolution per hour for the minute hand.
Mathematical formulas provided initial guidance.
However, there was also experimentation in
designing the shape of the gears, the size of the
pully to hold the weight, and the mass of the
driving weight to achieve a 24-hour duration.
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A view of the clock with the activating fork at

the top of the clock, the pully and weight at the

side and the four weighted balls making the
rotating pendulum

By adopting a fixed period for a complete swing
of the pendulum (10 seconds), and selecting a
suitable radius for the pendulum, the number of
teeth on the escape wheel could be determined.
It was then possible to calculate the size of each
gear and to accurately draw on paper the
dimensions of the escape wheel, and each gear
such that they could be cut commercially using a
water jet.

SEPTEMBER 2025

Picture showing the escape wheel and the
activating fork at the top of the clock. The
activating fork with a forward and reverse

release mechanism maintains the pendulum
motion

The design of the gears was done using a gear
generator programme.

The clock mechanism is placed on top of the stand
for free movement of the pendulum.
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It was necessary to use a trial process to arrive at
the exact mass of the suspended wooden block
and pendulum components that the clock would

be driven for a full 24-hour period.

Rear view of the clock

There were numerous other challenges apart
from the design of mechanism. One particular
challenge was locating a company that would do
the water jet cutting of the gears. The end
product is evidence that these challenges were
successfully overcome.

Show and Tell

We were not to be outdone by the Show and Tell
exhibits this month that were of a high standard.
Willie Marneweck brought a well-constructed jig
used to cut finger joints. Paul Roberts followed
with an ingenious jig to assist in setting saw
blades.

Paul Roberts showing his jig

Tambotie 2025-07 to 2025-08

Page 8



ne/ore TAMBOTIE #

SEPTEMBER 2025

Bunny Croucamp brought a finely crafted cutting
tray made with only hand tools by KC Croucamp.

| i

Hand-made craft work in a serving tray

Finally, Andy Sutton showed us his skills and
enthusiasm in carving with a finely carved rose
flower where the depth of carving gave the
impression of 3-dimensional relief. He also
showed the beginning stages of another thick
carving.

Detailed relief in a carving by Andy Sutton
Show and Tell Items

The Cabinetmakers Challenge featured a pot or
book stand or a children’s toy. There were some
interesting items: plant stands by Willie
Marneweck and Paul Roberts, a book stand by
Andre Swanepoel and wooden tractor and trailer
toy by Pieter Nel.

Challenge Items of pot and book stands and
tractor and trailer toy

Ons Lede / Our members
Die Houtwerkvereeniging van Pretoria het tans

155 lede. Ons het 141 gewone, 7 junior en 7
erelede. Ons jongste lid is 15 jaar en ons oudste
lid word hierdie maand 94 jaar oud.

Baie welkom aan Dirk Marais wat in Julie by ons
aangesluit het.
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Verjaarsdae / Birthdays

The Ordinary General Meetings are combined
with the meetings of one of the interest groups
(the host). One of the other interest groups (the
quest) will, as part of the OGM’s agenda, be
invited to deliver a presentation. The meetings
will be held as indicated in the table below.

Myburgh Alida Jul-01
Sutton Andy Jul-03
Graham Evril Jul-04
Smit Nolte Jul-05
Stokker Neville Jul-06
Pretorius Lourens Jul-07
Viljoen Bennie Jul-07

Buitendag Alinda Jul-09

Jansen Van Rensburg Rhoanda | Jul-09

OGM Host’s Guest
Meeting Meeting
27 Sep 25 Woodturners Cabinet Makers
8 Nov 25 Cabinet Makers| Woodcarvers
24 Jan 26 Woodturners Cabinet Makers

Cabinet Makers /
Kabinetmakers

Woodturners /
Houtdraaiers

Vosloo Anita Jul-10
Burger Lorenzo Jul-10
Burger Johan Jul-20
Le Roux Pierre Jul-23
De Beer Pierre Jul-24
Marais Renée Jul-29
Beyers Tobias Jul-30

13 Sep 25 27 Sep 25 (GAV / OGM)
11 Okt 25 25 Okt 25
10 Jan 26 24 Jan 26 (GAV / OGM)

Cronje Martie Aug-04
Fourie Willem Aug-08
Kramer Johan Aug-09
Martins Dup Aug-10
Swart Andreas Aug-19
Venter Stephan Aug-20
Van Rensburg Kappie Aug-21
Coetser Manie Aug-23
Swanepoel André Aug-25
Van Rensburg Derik Aug-26
Badenhorst Lourens Aug-29

Other important dates to calendar are the
Association of Woodturners of South Africa
(AWSA) annual symposium scheduled for 3 to 6
October 25, the annual Wood and Craft Expo
2025 scheduled for the weekend of 28 to 30
November 2025 and the Year End Function on
Sunday, 30 November 2025.

Upcoming events are published on Facebook and
Website of the WAP:
https://www.facebook.com/PtaWoodworkers/

Toekomstige Gebeure / Upcoming
Events

Die belangegroepe vir die Kabinetmakers
vergader op die tweede (2de) en die Hout-
draaiers op die vierde (4de) Saterdag van elke
maand.

https://ptawoodworkers.com/events/
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Book Review
Willem Semmelink

This month’s book is “Designing Furniture” by
various authors — Fine Woodworking.

Designing
Furniture

When | was about 15 or 16 in the early ‘80’s, the
woodwork teacher gave us a design to make a
desktop pen-holder. It was a simple L-shaped
contraption with grooves in the base for a pen
and pencil, and the vertical was intended to hold
a photo of our latest girl-friends. | had this sudden
jolt of inspiration to change my project to some-
thing with curved sides, pockets for accessories
and tapering back-to-front; quite different from
the teacher’s original design.

Willem’s attempt at a pen-holder, £ 1981

| lacked the skills to execute the design, and co-
opted my father to help round the curves, for
which he installed a sanding wheel in his table
saw. This experience interested me in the design
process: is it a ‘jolt of inspiration out of the blue’
or is design done controlled and scientifically?
Pardon the long introduction: this is why the book
caught my attention.

The text is divided in five sections.

Finding design inspiration,
Developing designs and organising
projects,
3. Construction by design,
Designing furniture, and
5. Designing for style and function.

Each of these sections is subdivided further into
four or five chapters, written by different authors.
Tim Schreiner, the editor, wrote in the intro-
duction that there is something wonderful about
turning a rough idea into a well-crafted, pleasing
and useful piece. He added that this does not just
happen. His book is not only about learning to
design, but also to appreciate fine design.

Graham Blackburn, author of the first chapter,
wrote on the history of design, and points out
that it is in the nature of furniture design to
evolve. “... taking a little from here, and a little
from there, sometimes making a large leap with a
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new technique or a new material”. So it is always
difficult to categorize products of a given period.

The book describes the arts and crafts style in the
next chapter; and the third chapter is about the
Charles and Henry Greene brothers style who

operated in California early in the previous
century.

Face-
glued
jont
f Face-glued joint
Leg || Dowel joints
!’: : Bracket
il

Construction detail in Greene & Greene style

1 I\_ —e — e
. _— A=
—— ——— - ——

- L L

Greene & Greene sideboard: Thorsen house

The fourth chapter details the Shaker style. These
chapters on style show not only the aesthetics,
but also go into some construction detail,
material and fittings like handles or drawer pulls
used and finishing.

o5 Raised, fieided “Pillow” panel
panel with with thumbnai
thumbnail and frame

squarc frame

Shaker panel illustrations

Flat panel with

square frame
Flat panel with

thumbnal framc

More to the point of the design itself, in Chapter
five, four objectives of design are given:

Does it work?

Is it comfortable?
Will it last? And
Is it attractive?

i

Garrett Hack writes in a chapter on “Designing
furniture: a survival guide” that the most
important thing we can do, is to train our eyes.
Look at furniture, he advises. Discover what
appeals to you and why. Keep a sketchbook of
inspiring ideas, as we never know if we might
need to use some detail later in a project.

Hack suggests keeping a sketchbook
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From here, the following sections of the book go

Function

into specifics, like chapters on doors, legs,
drawers, backs of cabinets, tables, chests,

Comfortable table height
is 28 to 28% In.. 29 to
30 in. for apron tables.

Tabletop thickness,
fto1 4in.

Bottom of\apron is 24'A to 25 in.
from floor. Allow clearance for
knees: shape trestle or pedestal
for leg placement.

Chair seat height
is 17 1o 18 in.

Practical dimensions for seating and table

The final chaptersillustrate design in projects like
a coffee table, chest, and bedside cabinet taking
shape from design through construction to
finishing.

The book concludes with a chapter on trimmings,
mouldings, edgings, and lastly a chapter on leg

shapes.
S | [edil

From Chapter 5: Four principles of design f ,::Tr.__:;‘ ~ ,,lE.:_ﬁT
Armed with the practical dimensions of what we ‘i r_f,ﬁ =, "7—] ‘
want to fit in a box or how high a chair should be, l ’
he suggests we proceed to work out lines and v | '
proportions, using guides like the golden |
rectangle. Thereafter the wood is selected,
construction details are figured out, and then | = (
details. e i | Il
Covering all the other chapters risk growing into * r‘:—“’: l“ |
a book in itself, so I'll keep it short. There is a | | B r“-—j’L 1
chapter on working without plans, how to make B i oo
drawings, making models to mock-up work, and UL] | t .
one on organising a project with a bill of mate- |
rials, cutting-list, stock layout. Working out proportions using grid paper
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The book illustrates many good principles of Gebruike

traditional design. | still would have loved to see Hierdie baie stabiele en veelsydige houtsoort is

.;on?e .dISCU§S|’I]0n on thlnkln;gﬂo.ut Of _ther box, geskik vir konstruksiewerk, setmate, mynhout,
e5|gr.1|ng wit so.me unusua ?'r' originality (?r dwarsléers, vloere, meubels, kabinetwerk,
breaking convention. | guess | will have to get in skrynwerk, paneclwerk, dekoratiewe fineer,

touch with my childhood muse again to find that musiekinstrumente, speelgoed, kerfwerk en

part. draaiwerk. Stabiliteit in vogtige toestande maak
dit geskik vir deure, vensterrame, bootbou,
. kano’s, roeispane en visspiese. Dit is die
Boombespreking .
algemeenste en waardevolste houtsoort in

Pterocarpus angolensis tropiese suidelike Afrika.

Kiaat / Wildekiaat Houtkenmerke

Corneel du Toit Die kernhout is rooibruin tot donkerbruin met

Hierdie uitgawe kyk ons bietjie na Kiaat, n aantreklike goue en donkerder kleure. Die
immergewilde  “plaaslike”  hardehoutsoort. spinthout is gelerig tot strooikleurig en maklik
Hierdie artikel poog om bietjie meer inligting onderskeibaar. Die tekstuur is grof en onegalig en
rondom hierdie besondere boom / hout te gee. die grein is gereeld gekruis en selde reguit. Vars

esaagde hout het ‘n aangename geur.
NB: Meeste van die inligting in die artikel kom & & & 8

uit die hierdie boek: Blokke is oor die algemeen reguit en gesond, en
skoon planke kan gewoonlik verkry word. Die
hout droog goed met min droginsgebreke.

Die hout is baie duursaam en bestand teen
boorders en dit is baie stabiel in gebruik.

Radiaal: 2.15

Krimping: Nat tot oonddroog (%)
Tangensiaal: 3.59

GIDS.TOT
£l GeaRuT

Radiaal: 1.26

Krimping: Nat tot lugdroog (%)
Tangensiaal: 1.84

Digtheid (lugdroog) (kg/m3) 660 (560 — 780)

Breekmodulus (MOR) (Mpa) 80

Gids tot die eienskappe en gebruike van Suider- Flastisiteitsmodulus (MOF) (Mpa) 2 3%
Afrikaanse HOUT Maksimum Druksterkte (Mpa) 47.4

Lengtevlak: 5 633

Die Boom Hardheid (N)

Kopvlak: 6645

Die boom kom in voor in Angola, suidelike DRC,
Namibia, Botswana, Zambié en Zimbabwe.
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Houtwerkeienskappe

Die hout saag maklik met hand- of
kraggereedskap, met matige slyting van
gereedskap. Versigtigheid moet aan die dag gelé
word wanneer die kopvlak gemasjineer word of
wanneer die hout deurgesaag word. Die hout
skaaf en poleer tot ‘n goeie afwerking, spyker
bevredigend met dun spykers en lym goed. Goeie
resultate kan verkry word met poleer-, verf- (hey,

wie wil kiaat verf!!!!) en vernisafronding. ; Kamerstel uItjies

Die hout is geskik vir stoombuiging, het goeie Louw Trichardt Lou Coetzer

draai- en kerfeienskappe en skil maklik vir
dekoratiewe fineer.

Lede se projekte

‘n Paar van ons lede het hierdie projekte gestuur
wat hulle al uit Kiaat gemaak het.

5 - sk _ A0 B (B

Sideboard from reconstituted Side Table

Kiaat Veneer with chatoyancy
Bunny Croukamp

Voordeur,
Kombuiskaste en

Boardroom Table Writing desk with sapwood

S Bunny Croukamp
Eetkamerstel met :

buffet van Chris Vosloo v
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Serving tray, Magazine
. rack and Spices rack by
Douglas Lock

Bk o

Tafeltjies deur Dirk van Rooyen

Kontroversie oor populére plantname

Lou Coetzer

Hierdie artikel is ‘n paar jaar gelede deur Lou
gedoen. Dit gee bietjie meer agtergrond oor die
verskillende “algemene name” wat vir plante (en
in ons geval — hout / bome) gegee word.

INLEIDING

Gesprekke oor plantsoorte of om iemand van ‘n
spesifieke plantsoort te vertel, begin gewoonlik
met die plantsoort se naam. Mense is goed om
name uit te dink en toe te ken. Maar dit gebeur
redelik maklik dat mense in hul gesprekke oor
plantname van mekaar kan verskil. Hier word dan
spesifiek die populére (volks-/streeks-/algemene)
name bedoel. Oor die wetenskaplike name
behoort daar geen of min probleme te wees nie
omdat elke plantsoort net een korrekte en
amptelik aanvaarde gepubliseerde naam het.

Die ontstaan van populére plantname in die
algemeen en boomname in die besonder, is baie
interessant. Om die oorsprong van so ‘n naam na
sy oorsprong terug te voer, kan soms moeilik of
onmoontlik wees. Maar die meeste sodanige
name het gewoonlik ‘n streeks-oorsprong.
Daarom gebeur dit maklik dat ‘n spesifieke boom
verskillende populére name in verskillende streke
kan hé, en sal gebruikers van die verskillende
name mekaar maklik misverstaan of dalk hewig
van mekaar sal verskil.

Dit het dan ook onlangs so gebeur met ‘n navraag
oor die name KIAAT en TEAK.
Afrikaanse en Engelse ekwivalente van mekaar, of

Is hulle net

verwys hulle na verskillende boomsoorte?
Geheues is gewoonlik minder betroubaar as die
inligting wat in publikasies opgeteken staan.
Daarom is dit altyd die beste om eerste in
gepubliseerde artikels en ander betroubare
bronne oor ‘n bepaalde onderwerp na te slaan.

Dit was dan ook die modus operandus vir hierdie
navraag.

TEAK

Die naam Teak is in 1698 vir die eerste keer in
Engels opgeteken na aanleiding van teca
(Portugees) en tékka (Maleisies) as algemene
name vir Tectona grandis (familie Verbe-
naceae/Lamiaceae), ‘n Oos-Indiese boom-soort?.
Die algemene name het vinniger inslag gevind as

Tambotie 2025-07 to 2025-08
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die wetenskaplke naam vanweé die populariteit
van die ingevoerde hout vir die bou van bote en
spoorwegwaens. Die hout het toe algemeen as
Indian Teak bekend gestaan.

Die naam teak is uitgebrei en ook vir ander
houtsoorte gebruik wat sterk en duursaam was
en wat baie met Indian Teak ooreengestem het.
Voorbeelde hiervan is African Teak (Oldfieldia
africana van die familie Euphorbiaceae) en Teak
of New Zealand (Vitex littoralis van die familie
Vitaceae). Ander en meer onlangse gebruike van
die naam Teak kom tans ook voor. Een van die
verduidelikings daarvoor is: Like many other
popular imports, teak has several impostors. Its
name is used to sell a number of other species
such as 'Brazilian Teak' (Cumaru) and 'African
Teak' (Afrormosia, Iroko, Padauk). Genuine teak,
also called Burma Teak, consists of only one
species: Tectona grandis®>.

In die houthandel is die volgende houtsoorte
bekend waaraan die algemene naam TEAK ook
verbind word:

Borneo Teak (Dryobalanops aromatica)

Rhodesian Teak (Baikiaea plurijuga)

Rangoon Teak (Tectona grandis)*

KIAAT

In die vroegste Suid-Afrikaanse literatuur word
verwys na kajaat, kejaat, kihaat, kihatie, kijaat en
koejaat>. Hierdie populére name was almal
bedoel vir die hout van Tectona grandis wat vanaf
Oos-Indiese lande soos Malakka, Malabar, Birma,
Sumatra en Java ingevoer is en het mettertyd,
onder Nederlandse invloed, almal na Kiaat
verander. So is daar na Oosterse (Indiese),
Birmaanse en Javaanse kiaat verwys, bedoelende
Tectona grandis.

“Aangesien die hout van Tectona grandis so
waardevol is, verkies sommige om, ter voor-
koming van moontlike verwarring, die Engelse
benaming TEAK vir daardie boomsoorte te

gebruik, en die benaming Kiaat te beperk tot die

plaaslike soorte wat so bekend staan.” ®

“Die benaming [Kiaat] word gebruik vir
verskillende ander boomsoorte, veral sommige
inheemse Afrikaanse bome, samevattend dikwels
Afrikaanse kiaat genoem, wat ooreenkomste
betreffende voorkoms, groeiwyse, aard en
gebruik van die hout met die Oosterse Teak

vertoon.” 7

Volgens Van Wyk et al. (2011)8 is daar tans slegs
twee genusse met vyf spesies en drie subspesies
in Suidelike Afrika waarvoor die algemene name
kiaat (Afrikaans) en teak (Engels) in hul algemene
benamings voorkom.

Hulle is Baikiaea plurijuga, Pterocarpus
angolensis, Pterocarpus brenanii, Pterocarpus
lucens en Pterocarpus rotundifolius met drie
subspesies. Die algemene/populére name word

s0o0s volg saamgevat:
Baikiaea plurijuga (Caesalpiniaceae)
Afrikaans: Zambezikiaat

Engels: Zambezi-teak, African teak, Gusi,
Rhodesian-chestnut, Rhodesian-teak, Zambezi-

redwood, Zimbabwe-teak.

Pterocarpus angolensis (Fabaceae)

Afrikaans: Kiaat, Bloedhout, Dolf, Dolfhout,
Kajatenhout, Lakhout, Wildekiaat, Greinhout.

Engels:  Bloodwood (Zimbabwe), Kiaat (South
Africa), Mukwa (Namibia & Zimbabwe), African
Teak, Kiaat Bloodwood, Paddlewood, Prickly-
pod-bloodwood, Sealing-wax Tree, Transvaal
Teak & Wild-teak.

Pterocarpus brenanii (Fabaceae)

Afrikaans: Grootblaarbloedhout, Valskiaat.
Engels: Eared bloodwood, Large-leaved blood-
wood.
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Pterocarpus lucens (Fabaceae)

Afrikaans: Doringkiaat (Namibié€), Kleinblaar-
kiaat (S.A.)

Engels: Small-leaved bloodwood, Thorny teak,
Small-leaved kiaat.

Pterocarpus rotundifolius (Fabaceae)

Afrikaans: Dopperkiaat, Dop-ertjie kiaat, Ronde-
blaarkiaat.

Engels: Round-leaved bloodwood (S.A. & Zim),
Round-leaved teak (Namibia), Round-leaved
kiaat, White mukwa.

GEVOLGTREKKING

Uit die gegewens wat hier bo uiteengesit is, blyk
twee sake duidelik. Die eerste is dat daar ‘n groot
variasie is in die algemene name vir die groep
bome wat hier bespreek word. Die tweede saak
wat vasstaan, is dat daar geen reéls is vir of
beperkings op die populére name wat gegee en
gebruik word nie. Daar is dus geen “amptelike” of
“korrekte” populére name nie. Sover dit die
algemene/populére/volksname  betref, kan
elkeen ‘n naam kies en gebruik, sonder om
verkeerd geag te mag word. Vir die wetenskaplike
name is daar egter bepaalde reéls vir die
toekenning van name en ‘n gepubliseerde lys
“amptelike” name wat van tyd tot tyd opgedateer
word.

Om dus te wil vra wat die algemene naam van ‘n
boomsoort bv. Pterocarpus angolensis is, gaan
die antwoord afhang van watter “kenner” gevra
word. ‘n Afrikaanssprekende sal sé dis ‘n Kiaat. ‘n
Engelssprekende sal dalk sé dis Transvaal-teak. ‘n
Namibiér mag antwoord dat dit Dolfhout is en ‘'n
Zimbabwiér dat dit Mukwa is. Hulle verwys almal
na dieselfde boomsoort, maar gee verskillende
name wat uit hul omgewing se benamings en
oorlewering deur gebruikers van ‘n bepaalde
naam afkomstig is.

Daar behoort geen beswaar te wees indien mens
sou besluit om bv. na die “egte/oorspronklike”

houtsoorte uit Oos-Asié as Teak te verwys en na
dié soorte uit Afrika as Kiaat nie. L.W. Kiaat is nie
‘n Afrikaanse naam nie, maar ‘n Nederlandse
verbuiging van Kajoe djati wat “die ware hout” in
Oos-Indié beteken, en natuurlik na Tectona
grandis verwys.

Gaan tik gerus TEAK op Google in en lees op oor
die 13 soorte Teak waarna daar verwys word.
Daar word ook gemeld dat Burmese Teak die
“egte” teak is. Verder het ek Teak Oil ook op
Google nageslaan en die volgende veduideliking
gekry: Commercial teak oil is actually a mixture of
linseed or tung oils with some varnish and
thinners, called teak oil because it is intended for
use on teak wood, not because it is actually
extracted from teak trees.” Soveel dus vir
algemene name!
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Stof tot nadenke / Food for thought

'n Paar innemende en humoristiese aanhalings
oor houtwerkers en hout.

“Woodworking matters. It’s more than a pastime
or hobby. Being a woodworker means that you
know the satisfaction and pride that comes from
using your hands and mind to build beautiful,
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functional objects and that you’re as interested in
the process as the outcome. Amid the speed and
chaos of the modern world, woodworking gives
us a place where we can slow down, pay
attention, and take the time to do things right.” —
Aime Ontario Fraser

“When the only tool you have is a hammer, you
tend to see every problem as a nail.” — Abraham
Maslow

“When you’re a carpenter making a beautiful
chest of drawers, you’re not going to use a piece
of plywood on the back, even though it faces the
wall and nobody will ever see it. You'll know it’s
there, so you’re going to use a beautiful piece of
wood on the back.” — Steve Jobs

“Give me six hours to chop down a tree and | will
spend the first four sharpening the axe.” —
Abraham Lincoln

“We don’t value craftsmanship anymore! All we
value is ruthless efficiency, and | say we deny our
own humanity that way! Without appreciation
for grace and beauty, there’s no pleasure in
creating things and no pleasure in having them!
Our lives are made drearier, rather than richer!
How can a person take pride in his work when skill
and care are considered luxuries! We're not
machines! We have a human need for
craftsmanship!” — Bill Watterson, created Calvin
and Hobbes
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